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Over the last decades, one of the multiple transformations within labour market that our society 

saw was the increase of high-skilled but lower-paid workers often called by “precarious workers” 

group, especially in artistic fields. In fact, for the artists the job insecurity has been a constant 

over the years. The situation highlighted by intermittents du spectacle in France, for example, 

stresses their vulnerability regarding the processes of the competitive market. Yet, this precarious 

context has worsened before the current economic and financial crises, although with lesser 

visibility.  

 

Artists are seen by some authors as "model entrepreneurs," a key element of the creative city 

and a competitive tool for economic growth (Landry, 2000; Florida, 2005). However they are 

usually one of the representatives of informal workers with insecure and discontinuous 

employment (Beck, 2000). Alongside with this situation Pasquinelli (2014) beliefs that the possible 

social relations created in the art world and between artists are an important fact for immerse 

into the sphere of valorization, giving it value. That’s why for Bourdieu (1989) the artist has a 

symbolic power with tastes and habitus that differentiate them from other social classes. 

 

Currently the art has been associated, quite frequently, to the creativity and creative process, 

massifying, in a way, all the creative and artistic activity. In this context, not only creativity has 

been used as a key element for urban vitality but global cities are multiplying this buzzword on 

through urban development policies. While creativity is sold as a status symbol, the art and the 

culture are exploited by capitalism. It creates the illusion that there is no difference between art 

and creativity in an imbued rhetoric of symbols and elements that direct tastes, preferences and 

needs. In this context, it is embedded in political discourse to cause an intentional illusion of a 

certain artistic environment, which is associated with a privileged social status or bohemian life 

forms, to develop urban regeneration strategies. However, the social and labour conditions of 

the artists are rather different. The increase of the economic and social crises associated with the 

precarity of work has left deep marks on the way of life of many artists. 

 

Which is the other side of the creative city? How resists the immaterial labour? How might 

empirical studies of the experience of cultural and art work help to understand the actual 

situation of the artists? Dealing with this duality, our communication intends to analyze the work 

situation of the artists in the actual situation of crisis, to comprehend how this persons survive 

and how they resist. The analysis is based on documentary sources and interviews with artists. 
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